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of human life) is the drama.16 What applies to drama in Bharata's
view can be applied to poetry also in general.

The variety of characters, and the multiplicity and the com-
plexity of actions and interactions, and the message of the great
story of the epic MAHABHARATA is so huge that it can not
be fully fitted into the frame work of a drama of limited acts
and scenes with fewer characters. Only a Mahakdvya can provide
a big enough canvas to portray the essential thought and beauty
of the MAHABHARATA to the maximum extent. In poetry we
find the beauty of imagination as well as a happy combination of
realism and idealism. The ultimate purpose of giving positive in-
struction through an uncommon delight to an appreciative mind
of a Sahnlaya is also possible very well in poetry.

The drama appeals to both the ear and the eye, the locale with
its hue and colour, the make-up of the characters - the gestures and
the expressions of the feelings and emotions couched in a dialogue
captivates the spectator.

So much so, Agastyapandita who took to the writing of
BALABHARATA as a Mahdkdvya adopted the dramatic treat-
ment in narrating the important incidents of the story, of course
keeping in view the delineation of sentiments. As an expert artist
he provides in his Kdvya some of the details of the stagecraft "
(i.e.) details of the location - description of the costumes of the
different characters. Descriptions of the feelings and facial ex-
pressions and reactions of the characters are also given, to make
the reader feel the presence of the particular character and the
scene of action just before his eyes.

Thus Agatya successfully produced the BALABHARATA as
an effective medium of representing the human drama of the epic
story, where in the aesthetics and the ethics were hormoniously
blended.
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